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Lyric-hallet in two acts

with soprano and orchestra
Based on French and Russian text by Marina Tsvetaeva

Music by Eskender Bekmambetov
Libretto aid original concept by Julia Kogan
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Marina Tsvetaeva (1802 - 1941) “The Lad” - molodets/Le Gars - (1922/1929)

Act | “The Dancer” (50 min) Act Il “The Sleeper” (50 min)
Ouverture Scene | “The Count”

Scene | “The Proposal” Scene Il “The Marble Palace”

Scene Il “The Ladder” Scene Il “The Wedding”

Scene Ill “Brother and Sister” Scene IV “The Masters of Ceremony”
Scene IV “Mother and Daughter” Scene V “The Song of the Angels”
Scene V “Underground”

Synopsis

(Translation of Introduction by M. Tsvetaeva)

This is the story of a young being who preferred losing her family, herself and her soul to losing her love.

This is the story of a damned soul who did all to save her whom he had to lose from himself.

0f a being who became inhuman.

0f a damned soul who became human.

And, finally, of two who became one.

0f one who beyond death, forgetfulness, motherhood—loved.

0f one who beyond death, forgetfulness, motherhood of the loved one—loved.

And this is also the story of an old mother who knew too much about what was to come.

And the very short one of a little brother who had to pay his sister’s obsession with his own self.
And here are the false friends of all time, born laughing accomplices of evil.

And here are friends more false than their false beards, demons of the lower court, infernal and
eternal enemies of the isolated.

And here is the big fool, the jolly and credulous count, the fatal braggard, the proud noble.

And his old valet, who knew too much of things past. And here also is the little child, adored and
abandoned—since one doesn’t bring one’s son along to hell.

And here, at last, is Russia, red with another red than that of today’s flags.




Julia Kogan - Librettist, soprano soloist

Julia Kogan is a London-based award-winning Russian-American-French soprano. She is also the creator of contemporary musical projects fusing music, literature, dance,
theater and film. Her concert and operatic appearances span repertoire from Barogue to contemporary and have taken her to venues around the world, including multiple appearance
at Carnegie Hall, the Lincoln Center, The Library of Congress in Washington D.C., as well as the operas of Aix-en- Provence, Toulouse, Toulon, Avignon and many others across
North and South America, Europe and Africa. Her work has been featured in numerous broadcasts on television and radio (including BBC Radio 4), as well as in the press
(The New York Times, The Washington Post, Opera News, etc.) Her solo recordings, “Vivaldi Fioritura” with Chamber Orchestra Kremlin and “Troika: Russia’s westerly poetry in
three orchestral song cycles” with the St. Petersburg Chamber Philharmonic, are distributed by Harmonia Mundi. www.JuliaKogan.com

Eskender Bekmambetov - composer

Canadian composer Eskender Bekmambetov was born in Uzbekistan, where he began his musical education. He completed his studies in Moscow at the Gnessin Institute. After
graduation, Mr. Bekmambetov worked as a violinist, both as soloist and in some of Moscow’s top orchestras. In parallel, he became an increasingly acclaimed composer. His works
have been performed in the United States, Russia, Europe, and South America. Mr. Bekmambetov’s a la pointe won the audience prize of the 2006 International Homage to Mozart
competition, while John Corigliano has described Eskender Bekmambetov as a “very gifted” and “fascinating” composer whose works “speak very directly to their audience”. His
first collaboration with Julia Kogan produced a bi-lingual Russian and English orchestral song cycle based on the poetry of Joseph Brodsky. It was broadly praised by The New
York Times, The Washington Post, and Mikhail Baryshnikov, and was performed in Moscow’s Slobodkin Hall, Carnegie Hall’s Weill Hall, the Baryshnikov Arts Center, and the
Library of Congress in Washington D.C. The ethnic mixture surrounding Eskender in Uzbekistan has played a crucial role in the development of his compositional style, which
incorporates the fundamentals of the Russian school along with rhythmic and melodic elements of his native Crimean Tatar music, as well as German, Greek, Jewish, Gypsy and
Uzbek musical traditions, among others.

Wayne Eagling - Choreographer

Wayne Eagling is a former principal dancer with The Royal Ballet in London, and now an international choreographer and director. Born in Montreal, Canada in 1950, Eagling spent
much of his early life in California, where he attended the Patricia Ramsey School of Dance Arts. After deciding to pursue a career as a professional dancer, Eagling was invited
to take a place at the Royal Ballet School in London. Eagling joined the Royal Ballet company in 1969, he was promoted Soloist in 1972 and Principal in 1975. During his time with
the company he partnered a number of notable dancers, including Dame Margot Fonteyn, and also worked with the renowned British choreographer Sir Kenneth Macmillan. After
retiring from the Royal Ballet in 1991, he decided to continue his career in dance as a choreographer and director, becoming Artistic Director of the Dutch National Ballet from 1991-
2003. He has choreographed numerous dance works for the Royal Ballet and Royal Ballet School, La Scala, Dutch National Ballet, Hong Kong Ballet, Rome Opera and Kremlin
Ballet Theatre. In 2005, Eagling served as the Artistic Director of English National Ballet in London from 2005-2012. His choreography will be featured in coming seasons in Japan,
Russia, Holland and the UK.



Molodets

Introduction E. Bekmambetov

Bass Clarinet

Violin 1

Violin I1

Contrabass |
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